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1917, and Der Untertan, written in 1914, published
in 1918), he turns to individual and collective forms
of the life which he held up to such drastic contempt.
It is seldom that he chooses so delightful and limpid
a theme as that of Die Heine Stadt (1909), where he
evokes all the magic and melody of a small Italian
community. In 1925 he focused once more upon the
shattered image of the Wilhelmian age (Der Kopf)
and in a number of recent studies, some of great his-
torical sweep and vigor (e.g., Die Jugend des Konigs
Henri Quatre, 1935, Die Vollendung des Konigs
Henri Quatre, 1938), he presses home the advantages
of one who never failed to warn against the imminent
disaster which finally overtook Europe. If he was at
one time denounced as a mere Zivilisationsliterat, pre-
occupied with what seemed ephemeral issues of political
behavior, he has recently at least had the satisfaction
of seeing his brother belatedly assume the very role of
an eloquent political essayist which he himself had
never hesitated to assign to the man of letters. The
roots of Thomas's thinking are in the great tradition
of German conservatism; Heinrich's lie in the emanci-
pated liberalism of the French, in the penetrating pre-
cision of Stendhal, and in the savage honesty of Balzac
and Maupassant. His intelligence is never merely iron-
ical or frail, but uncompromisingly aggressive, and his
most memorable human portraits, even in so diffuse a
novel as Die Gottinnen (1902-1903), have much of
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